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Why these 7 genres?
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DURING THE EARLY 20TH CENTURY, BALKAN CONNECTION COMES FROM
THE MAIN CENTRE OF REBETIKO MUSIC MY FATHER'S FAMILY WHO MIGRATED
WAS THE MULTI-NATIONAL PORT OF FROM ALBANIA TO TURKEY.
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2. Influences of my culture and
P{wﬁes I lived
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A A Coruna

La Corufa®™C

to the ancient Celtic history of ~ LAJA CORUNA{ S
xS'mtngo‘

GALICIA

the region, in which it was
presumed that some of this
ancient influence had survived

: ONTEVEDRA LUGO

c\espi&e the long evolution of dra .‘~,,Ouren:-“efoi'i;é'r'1';é'f."l

the Local musical Eradiktiowns. ORENSE

TRADITIONAL JEWISH MUSIC KLEZMER

IS PART OF CENTRAL AND EASTERN
EUROPE’S CULTURAL FABRIC,

OTTOMAN EMPIRE

SYRIA s
Aammae s |RAQ

The Ottoman Empire
essentially gave birth to
the Eastern Sephm’dic
musical tradition — a
richly seasoned stew of
Iberian, Turkic,
southern European,
Mediterranean and
Romani ingredients,

A LARGE EXTENT OF THE CELTS

INTEGRATED INTO HELLENISTIC ASIA

MINOR, THEY PRESERVED THEIR
LINGUISTIC AND ETHNIC IDENTITY,.

()\’\IA AY A

{Tl.'-:nas »

,}. .:;:_1,.'1
-
Ephesus
.‘ ’
‘o Mietus

Rhodes o

Mediterranian Sea




3, Grenres that I focused on L

Valencia

o LTango music with Federico Nathawn

- /{ ‘ Federico who blends jazz, contemporary and tango colors in his
interpretation, was born i Uruguay where Tango originated in the
1¥%0s along the Rio de Lla Plaka, the natural border between Arqenkine.

2. Flamenco music with Sergio Martinez

Mr. Martinez is one of the greatest percussionist, L%é’"

s[aef:mti,s& i Flamenco music. Nehir piajcad L - =

Flamenco Ensemble and took the class of Flamenco o

rhuthms i Berklee Valencia., @@\.&,
- B

3. Bluegrass music with Casey Driessen

For the first time, learning about Bluegrass style and how to play

Bfiddle tunes from extraordinary musician/teacher Casey Driessen,
was the remarkable experience for Nehir.



1FOLKPHONIAYCelkic

for Viola, Bagpipe, Marimba, Contrabass, Cajon

Kahlil Gibran

Your pain is the
breaking of the shell
that encloses your
understanding.
Even as the stone of
the fruit must break,
that its heart may
stand in the sun, so
must you know pain.
And could you keep

your heart in wonder oc

at the daily miracles
of your life, your pain
would not seem less
wondrous than your
joy;

And you would
accept the seasons of
your heart, even as
you have always
accepted the seasons

that pass over your
fields.

4 Sections

Inkro®
ViclagContrabass v
company to the poem
Andanke

presented by
viola, the section
ends wikth
Bagpipe solo

.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
.
e
.

Moderato

telody B on

Marimba with
shifting rhythm
changes, the
section ends
cadential
phrase of viola

¥ form,
with Bagpipe
and Marimba

L pravisa&iov\
pm’&.



What mwalees ﬁotwpkomm celkic ;?

T —

*Inskrumentabion

*Melod repeo&s nmainy Fimes i
ziﬁemmﬁ formalks

*Has few rest between sections

* Wriktken UA Dorian and
pem@a&omi& scales



2 FREE AS THE WIND~Tango

FORM OF THE SONG
Inkro chords btj piano

Mei.ociv A&t B ptajed\ btj Violin

and Viola in ockave version.

¥ bars each improvisation with
essence of Tango by Violin,
Viola and Piawno.

Goes back to Melody A & B.
Ends wikh Fhrase
“Free As The Wind”




Tango elements in the Wind

* F{kj&kmw pa&%er’m 3=3-2

*Ensemble wise

xAccenbted notes in bass Line to
underline Tango feelin’

* extended techinics in Tango style :
Tapping on the instrument, Latigo
(gliss.), Chicharralcicada), Strapatta
(bounced bow)



(There is) No Tomorrow™~Blueqgrass

~
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Come here, am I Lost i this world?
Unexpec&eo\ Jou,rhej to the obher verse.
Come here, is there a way to heal?

Could I expec:& my time?
Oh no! There is no tomorrow,




s Essence of Blueqgrass

*Melody sk Harmony collaboration
*féepeﬁ&iv& Cjci.e
*Usage of stringed instruments

*Vocal and Lyrics gives meaning of
sadiness and longing

*Inskrumental improvisa&iums



4 Fenix_ Bulerias de Jerez"Flamenco
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https://en.wikipedia.org/wiki/Jerez
https://en.wikipedia.org/wiki/Soleares
https://en.wikipedia.org/wiki/Alegrias
https://en.wikipedia.org/wiki/Spanish_language

* Inskrumentakbion

*Rack i btrack
Palmas of Bulerias

*With words of flamenco
e.xpressmm

Ole! Venga! Esa’



&, Esmirna~Rebebilo

With Ekraditional musicians &
self engineering

[EE 06 / 22.04.2018




Rebetiko View from Esmirna

Wikh Eraditional
tskruments : Cura,
baglama, oud, bendir

Dlakonie Minor: Dm Gwm C

*MQ_LOdj A 5/5? LS {:Qiiﬁld *M@i@dv = ?/? LS
“Turk Alesagil” means called
Limping Turkish, The “Kalamationo” from

snwallest and Ehe mwost Kolamaka: a Crreele
basic C}‘f the al¢sale F,sc;rE aﬁ&v.

rhvﬁhms‘ Skructure = 2+2+3



£, Ale Tsuzamen“Klezmer

For Clarinet Bb, Viola, Accordion, Conbrabass, Drums

§Q\'{ vﬁ‘t Tsﬂlmh*& ‘z‘ein“‘r

s [ w} et Ale Tsuzamen
meains
“All Together”
i Yiddish




Ale Tsuzamen's
Klezmer Sound

Doina form :

Improvisa&iomai.
Lament solo by Free form prelude
clarinet Harmonic introduces the motifs of
structure: Fhe metodv
eb ‘Phrvgiah
dominant
Ends wikh
Coda in 3

times, slowing
dowin




7. Dankelle“Ballean

for Viola, Flute, Alto Saxopkone_, Trombomne,
Contrabass, Darbuka and Hand Percussion

to Perico Sa&ag;'o{&ﬂfur his
endless dedication ko music
and his students

Guzel dantel ne
quzel islenmigsin
Emele, emele,,
Seni orenin kalbi
kadar temiz rengin

- e 3

o~ S
-~

ih
Recorded bj Berklee Mediterranean

Ensemble



Ballkkan & Jazz Fusion

*Memo’uj in Ballkan motifs &
Improvisation has Jazz colors,
* Cr Mixc)i.vdmm
*5/%= 2+3
Folkloric Dance from
Rallkas:

Joc la Sinziene cownsidered
the feast of Llove and
suhshine,

What a beautiful lace you are.
As pure as the heart of who has
made you



What they say?

~|Interviews with Musicians~

/ Key words
Improvisation
Folk
Collaboration
Contemporary
World Music
Composition
Extended Technics

5 Colleagues

Sylvie
Dario

Nathan
Korina

Mohannad

3 Protessors

Victor
Perico
Sergio



... At the end

*/ new songs
*Collaboration with 21 musicians
*Recorded more than 40 hours with working three engineers
* Progression in improvisation, composition and notation
* Not only violist, multi-instrumentalist

*More than everything to discover the beauty of create together



To[fowing cﬁaymfs & goafs

= ‘Presentation of Ultreia in

' \\ Rotterdam Viola Congress as a
' \ AN member of Dutch Viola Socwty

Continue to compose in World Music

with different genres Focus on fJazz
Uno&zrsmnafing

And become worldwide
violist, musician.
Cmeorm & Collaborate







